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FIRST INTER-AMERICAN MUSIC FESTIVAL 


April 18-20 


The first Inter-American Music Festival ever held in the United States will take place in Washington this 
spring from April 18 to 20. Featuring world premieres and first performances in the United States, the 
three-day Festival will present concerts by the National Symphony Orchestras of Washington and Mexico, 
the Juilliard String Quartet, the Claremont String Quartet, and the Howard University Choir. Perform- 
ances will be given in Lisner Auditorium of George Washington University, in the Pan American Union, and 
in the Coolidge Auditorium of the Library of Congress. 


The Festival has been organized by the Inter-American Music Center in collaboration with International 
House of New Orleans, the National Institute of Fine Arts of Mexico, the Elizabeth Sprague Coolidge Found- 
ation of the Library of Congress and the Music Performance Trust Funds of the Recording Industries. 
The Inter-American Music Center, more fully described in the third issue of the Inter-American Music 
Bulietin, was organized to promote interest in the music of the Americas, and its secretariat is in the 
Music Section of the Pan American Union. 


On Friday evening, April 18, the Festival will open in Lisner Auditorium with a concert by the National 
Symphony Orchestra under the direction of Howard Mitchell, and with Roberto Caamafio of Argentina as the 
piano soloist. The program will include two first performances in the United States: the Concerto for Or- 
chestra by Antonio Estevez of Venezuela, and Symphony No. 2 by Roque Cordero of Panama. The latter 
work won second prize in the Second Latin American Music Festival at Caracas last year. Estevez, born 
in 1916, is the conductor of the Venezuelan Symphony Orchestra, and composed the Concerto in 1951. 
Cordero, a student of Ernst Krenek, is Executive Director of the National Music Institute of Panama. In 
addition, two world premieres will be presented: the Piano Concerto by Caamafio, and a suite for orches- 
tra called 'New England Episodes", by Quincy Porter of the United States. The suite was especially com- 
missioned by the Festival Committee of the Inter-American Music Center. 


Saturday morning, April 19, in Coolidge Auditorium, the Juilliard String Quartet will be heard in two 
world premieres: the Quartet No. 1 by Juan Orrego Salas of Chile and the Quartet No. 2 by Alberto Ginas- 
tera of Argentina. Orrego Salas is a music critic, professor of composition and new Director of the Insti- 
tute of Musical Extension of the University of Chile. Ginastera should need no introduction to readers of 
this Bulletin. Also, the audience will hear a new quartet by Heitor Villa-Lobos of Brazil in its first per- 
formance in the United States. 


The National Symphony Orchestra of Mexico, under the direction of Luis Herrera de la Fuente, will play 
at Lisner Auditorium Saturday evening with Jesis Maria Sanrom4 of Puerto Rico as a piano soloist. 


The program for this concert includes a world premiere, Music for Little Orchestra by José Ardévol of 
Cuba, commissioned by International House. Ardévol, a prominent teacher and composer, is a leading 
figure in modern music in Cuba. Also to be heard for the first time in the United States will be a Concerto 
for Piano by Juan José Castro of Argentina, and the Symphony No. 2 by Mexico's Blas Galindo. The 





Galindo Symphony took first prize at Caracas last year. Castro, Argentina's greatest conductor, wrote T 
the concerto in 1941. Ase 


On Sunday afternoon, April 20, there will be a concert in the Hall of the Americas of the Pan American 
Union by the Claremont String Quartet, assisted at the piano by Arthur Balsam, and the Howard University T 
Choir, directed by Warner Lawson, Listed for the program are: the String Quartet No. 1 by Aurelio de mn 
la Vega of Cuba;a Trio for Piano, Violin and Violoncello, by Canada's Violet Archer; and Song of Love and 
Death, by Luis Sandi of Mexico. First United States performances include Three Epitaphs, for choir a M 
cappella, by Rodolfo Halffter of Mexico, and Two Amerindian Legends, for mixed choir a cappella, by of E 


Villa-Lobos. 


The Festival concludes Sunday evening with a concert in Lisner Auditorium by the National Symphony Or- 
chestra. Harold Wright will be the clarinet soloist. 


Conductor Mitchell will direct first performances in this country of the Second Symphony for String Or- 
chestra by Héctor Tosar of Uruguay, and the Symphony No. 1 by Chile's Gustavo Becerra. The latter had 
its world premiere at the 1957 world festival of the International Society for Contemporary Music in Zu- 
rich. The orchestra will also give two first world performances: Ch6ro for clarinet and orchestra, by M. Arl: 
Camargo Guarnieri, of Brazil; and Villa-Lobos' Symphony No. 12. Pat: 
3 (F 


Ron 


Composition Contest Open to All Americas Mus 
51 


A Festival of Contemporary American Music is planned for September and October in Buenos Aires, in Sewhs 
connection with which the Chamber Concert Association of Buenos Aires (Asociacién de Conciertos de Ca- pane 


mara) announces an American Composition Contest. No 
Two prizes of $1,000 each, not to be divided, are offered for the following works: Peg; 
Ame 


a) A cantata for vocal soloists and chamber orchestra (comprising not more than 25 members), text | 73q- 
and language being left to the composer, and duration not to exceed thirty minutes. ; 





b) A string quartet with duration of about twenty minutes. 


The winning quartet will be published by Ricordi Americana, S.A., and the winning cantata by Barry and 


Company. 
Participants must be nationals of American countries or residents of North or South America for no less| Albe 
than five uninterrupted years, and this must be substantiated. |Rass 


| 224, 
Compositions submitted must comply with the following conditions: 

| Regi 

a) Score manuscripts shall be on paper from which all indication of origin has been removed. They fe 

shall furthermore be accompanied by a closed and sealed envelope, the outside of which shall be 11957 

identified by a motto or pseudonym. The envelope shall contain the composer's name and address | 

and documents or photostat copies proving fulfillment of the nationality or residence requirements, art 

isance 

b) The score of the composition shall not be signed but only marked with the pseudonym or motto indi! 1957) 

cated on the envelope (so the composer is not identified). The manuscript score of the cantatas 

shall be accompanied by a transcription for voices and piano, and the score of the quartets shall be,;,,;: 

accompanied with the instrumental parts. Non-compliance with these regulations means automatic) ict. 


exclusion from the contest. Engli 


Those submitting cantatas should include in their documents the written authorization of the writer of their obe, 


text, if it is of private domain. ‘los (} 
\Strav 
The compositions shall be unpublished, never performed in public, and should not have been submitted if 


other contests. 





Ke The closing date of the contest is August 15, 1958, by which time the compositions shall be sent to the 


| Aires, Argentina. 
ican 


Asociacion de Conciertos de Camara, Avenida Figueroa Alcorta 3040, 3rd Floor, Department B, Buenos 


ersity The Jury will have three members, and will give its decision in September 1958. The decisions of the 


; pt Jury are unappealable and will be arrived at by a simple majority of votes. 
> an 
iF a Manuscripts not awarded the prize shall be returned to the composers within three months from the date 
b by of publication of the Jury's decision. 
ry Or- 
Articles on Contemporary Music 
Or- 
r had Music of the Americas 
Zu- 


by Arlan R. Coolidge, "American Colleges — New 
Patrons of Music", Musical America Vol. 78, No. 
3 (Feb. 1958), pp. 20, 120, 122. 





Ronald Eyer, ''Premiere of Barber's Vanessa", 
Musical America Vol. 78, No. 3 (Feb. 1958), pp. 
5, 126. 





>» iN |irying Lowens, "Moravian Music— A Neglected 
le Ca-) american Heritage", Musical America Vol. 78, 
No. 3 (Feb. 1958), pp. 30-31, 122, 124, 126. 








| Peggy Mufioz, "Silvestre Revueltas", Musical 
| America, Vol. 78, No. 3 (Feb. 1958, pp. 17, 133- 
text | 134, 156). 


y and 


Kurt Pahlen, "Das Teatro Colén", Oesterreich- 
ische Musikzeitschrift XII, No. 11 (Nov. 1957), 
pp. 419-423. (First of series of articles on the 
situation of the great opera houses of the world. ) 





Peter Seeger, ''The Steel Drum: A New Folk In- 
strument", Journal of American Folklore, Vol. 
71, No. 279, pp. 52-57. 





Charles Seeger, ''The Appalachian Dulcimer", 
Journal of American Folklore, Vol. 71, No. 279 
(Jan-Mar, 1958), pp. 40-51. drawings and plates 





Hans Sittner, ''Pianistenwettbewerb in Brasilien" 
Oesterreichische Musikzeitschrift, XII, No. 10 
(Oct. 1957), pp. 399-400. (Sittner is President of 
the Vienna Academy of Music. The First Prize 
was won by Viennese Alexander Jenner. ) 





Evropean Composers 


10 l€S$) alberto Basso, "I 'Gurrelieder' di SchUnberg", La 
| Rassegna Musicale XXVII, No. 3 (1957), pp. 219-— 
}224, 





|Reginald Smith Brindle, "The Symbolism in Berg's 
They |Lyric Suite", The Score (London), No. 21, Oct. 
all be 11957, pp. 60-63.  } — 
idress | 
ments.| Martin Cooper, "Scriabin and the Russian 'Renais- 
|sance'", The Listener, LVIII, No. 1489 (Oct. 10, 
to indij1957), pp. 563-565. 
ntatas | 
shall beMartin Cooper, "The Music of Phyllis Tate", The 
omatiCiListener, LVIII, No. 1480 (Aug. 8, 1957), p. 218. 
English composer, born 1911. 


r of theRobert Craft, "Ein Ballett fur zwUlf Tanzer", Me- 
los (Mainz), October 1957, pp. 284-8. Analysis of 
(Stravinsky's Agon, 

\itted if 


Ronald Crichton, ''Thomas Eastwood", Music in 
Britain No. 40, July-August, 1957, pp. 15-16. 
Account of young British composer, born in 1922. 
The publication is issued by the British Council, 
in London, 


Howard Ferguson, "Gerald Finzi (1901-1956)", 
Music in Britain No. 39, May, 1957, pp. 9-12. 
Discussion of British composer, with catalog of 
works. 





D. Handman, "Quatre musiciens de notre temps — 
Jolivet, SchUnberg, Nigg et Hindemith", Journal 
Musical Frangais, Jan. 1957. 





Joachim Hermann, "Gtinter Bialas", Musica 
(Kassel & Basel), 1957, Heft 11, pp. 609-611. 
Born 1907. Now teacher of composition at Nord- 
westdeutsche Musikakademie in Detmold. 





Hans Hollander, "Das Genie aus M#hren", Melos 
(Mainz), No. 1957, pp. 321-323. On the composer 
Leos Janacek (1854-1928). 





Hans Keller, "Schoenberg's 'Moses and Aaron'", 
The Score (London), No. 21, Oct. 1957, pp. 30- 
45. 


Rudolf Kolisch, "Nonos Varianti", Melos (Mainz), 
Oct. 1957, pp. 292-296. Analysis of Luigi Nono's 
Varianti, musica per violino solo, archi e legni 


(1957). 


Heinrich Lindlar, "Gian Francesco Malipiero", 
Musica (Kassel), Heft 3, 1957, pp. 128-30. A 
chronology by outstanding years. Gives personal 
and musical highlights. 


Colin Mason, "Hindemiths Kammermusik", Melos 
(Mainz), June 1957, pp. 171-177, Sept. 1957, pp. 
255-259. 


Guido Pannain, "Die Harmonie der Welt" e l'ultimo 


Hindemith", La Rassegna Musicale XXVII, No. 3 
(1957), pp. 193-200. 





Luigi Pestalozza, "I compositori milanesi del do- 
poguerra", La Rassegna Musicale, XXVII, No. l 
(March, 1957), pp. 27-43. Biographical notes, pp. 
41-43, on Marcello Abbado, Luciano Berio, Paolo 
Castaldi, Fiorenzo Carpi, Nicolé Castiglioni, Lu- 
ciano Chailly, Vittorio Fellegara, Giorgio Gaslini, 
Bruno Maderna, Giacomo Manzoni, Gino Negri, 
Angelo Paccagnini, Flavio Testi. 





Bernard Rands, "'The Use of Canon in Bartok's 
Quartets", The Music Review (London), XVIII, No. 
3 (Aug. 1957), pp. 183-188. 





Hans Ferdinand Redlich, "Alban Bergs Violinkon- 
zert", Melos (Mainz), Nov. 1957, pp. 316-321, 
Dec. 1957, pp. 352-357. 





Hans Renner, "Hans Vogt, Werdegang und Werk 
eines Komponisten", Musica (Kassel), Heft 4, 
1957, pp. 198-202. Born in Danzig in 1911. 


Alexander L. Ringer, "Current Chronicle: Ger- 
many", Musical Quarterly, XLIII, No. 4 (Oct. 
1957), pp. 542-546. Discussion of Hindemith's 
opera "Die Harmonie der Welt." 





Joseph Robbone, "Intervista a Dimitri Kabalevski", 
Ricordiana (Milan), Anno III, No. 8, Oct. 1957, 
pp. 451-4. 


Josef Rufer, "Rede auf Arnold SchUnberg", Melos, 
(Mainz), Dec. 1957, pp. 345-349. Lecture on manu- 
scripts left by SchUnberg. 


Marcel Schneider, "Henri Dutilleux", Ricordia- 
na (Milan), Anno III, No. 5 (May, 1957), pp. 230- 
33. Discussion of French composer, born 1916. 
Catalog of works. 


Humphrey Searle, "Philip Cannon", Music in 
Britain No. 41 (Winter 1957), pp. 8-10. Born 
1929. 


Roman Skrepek, "Aus der Ostslovakei"'", Musica 
(Kassel), Heft 9/10, 1957, pp. 543-4. Musical 
life in Kosice, 


Igor Stravinsky, A Complete Catalogue of His 
Published Works. London (Boosey & Hawkes) 
1957. 39 pp. 


H.H. Stuckenschmidt, "Recent Hindemith Opera 
Given Premiere in Munich", Musical America, 

Sept. 1957, p. 16. Extensive discussion of "Die 
Harmonie der Welt". 





H.H. Stuckenschmidt, 'Fortner's 'Blood Wedding’ 
Premiered at Cologne Opera", Musical America, 
Aug. 1957, p. 8. Discussion in general terms. 





H.H. Stuckenschmidt, "Anton Webern", Ricor- 
diana (Milan), Anno III, No. 6 (June 1957), pp. 
274-277. 


Michael Taube, ''Musikleben in Israel", Musica 
(Kassel), Heft 7/8, 1957, pp. 386-388. 


Roman Vlad, "Moderne Psalmen von Arnold 
SchUnberg", Melos (Mainz), Sept. 1957, pp. 252- 
255. 


John S. Weissmann, ''Guide to Contemporary 
Hungarian Composers", Tempo No. 45 (Autumn, 
1957). 


Eric Walter White, ''Benjamin Britten", Music 
in Britain, No. 38, Feb. 1957, pp. 11-17. 


Ernest Zavarsky, "Slowakische Musik", Musica 
(Kassel), Heft 9/10, 1957, pp. 526-9. 
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Contemporary Music in General 





T. W. Adorno, "Invecchiamento della musica nuo- Luciano Berio, "Note sulla musica elettronica", 
va", La Rassegna Musicale, XXVII, No. 1, (Mar. Ricordiana (Milan) Anno III, No. 8 (Oct. 1957), 
1957), pp. 1-22. pp. 427-437. 

Luciano Alberti, ''Un problema del teatro lirico Karlheinz Stockhausen, "Musik in Funktion", 
d'oggi — Il melodrama come spettacolo", La Melos (Mainz), Sept. 1957, pp. 249-251. 
Rassegna Musicale XXVII, No. 3 (1957), pp. 205- 

218. 





Joachim Ernst Berendt, "Der Jazzfan"', Melos 
(Mainz), Oct., 1957, pp. 289-292. Socio-psycho- 
logical study of the type. 


Latin American Music Heard in the United States 


The first string quartet by César Guerra-Peixe (1914) of Brazil was performed at the Pan American 
Union on November 6 1957 by the Washington String Quartet. In the Evening Star, Irving Lowens wrote: 
"considered in South America one of the most gifted musicians of his generation, Mr. Guerra-Peixe was 
brought up on the 12-tone idiom, and although he has discarded this technique in recent years in favor of 
a more personal style, the quartet, written in 1947, is based on tone-rows. The work does have some- 
thing of that cold, international feeling achieved by most followers of Schoenberg, but Mr. Guerra-Peixe 
wears his erudition lightly. Ome is never aware of the rows in this brief quartet, and in its lyric mo- 
ments — such as the larghetto — it is quite attractive." 


* * * * * 


Another Brazilian work appeared in Robert Goldsand's piano recital in New York on December 20, 
Harold Schonberg's enthusiastic review in the New York Times described it thus: "another novelty was 
Camargo Guarnieri's short, attractive, lyric and peppy ‘Sonatina in the G Clef.' This is ... uncommonly 
pleasing ...." 


* * * * * 


The violinist Joyce Flissler presented in her New York recital of January 20 the Sonata No. 3 by Camar- 
go Guarnieri (1907), which was presented to her by the composer when she was in Sdo Paulo in 1956. It 
was announced as the first United States performance. John Briggs characterized it as follows in his New 
York Times review: "The sonata opens with an energetic Moderato espressivo, in which are utilized ef- 
fectively the native Brazilian rhythms dear to Senhor Guarnieri and his compatriots. The slow movement, 
marked "Terno,'"' is an expressive song-like section allowing players who, like Miss Flissner, possess 
mellow, full-bodied tone, to display it to advantage. The energetic finale brings the piece to a striking 
close. A work so musically interesting and so well-written for the instrument deserves further hearings." 


* * * * * 


The pianist David Bean has been making something of a specialty in recent years of Alberto Ginastera's 
difficult Piano Sonata, composed in 1952. Of his recital in Washington on March 3, Paul Hume wrote in 
the Washington Post: "In Ginastera we heard a command of the piano that was almost absolute in the face 
of technical hazards of formidable proportions. The presto scherzo was a long, sustained whisper of 
sound, carried on in mysterious halftints of suggestive power. The slow movement had a singing sound 
nothing else approached all evening, and the final ostinato toccata was a smash hit, with everything in 
place." 








On December 6, Aurelio de la Vega, Cuban composer, gave a lecture at the University of Southern Cali- 
fornia called "A Brief Survey of Cuban Contemporary Music", illustrated by recordings of works for vio- 
loncello and piano performed by Adolfo Odnoposoff accompanied by Bertha Huberman. The compositions 
played were "Two Popular Cuban Airs" (1928) by Amadeo Roldan (1900-1939), "Negro Song" (1934) by Pe- 
dro Menéndez, "Sonatina" (1943) by José Ardévol (1911), and "Legend of the Creole Ariel" (1953) by De la 
Vega (1925). This last work is published by the Pan American Union. 


* * * * * 


José Serebrier, Uruguayan student of composition at Curtis Institute, had several works played in the 
winter months. His first symphony was played by the Houston Symphony under Stokowski and by the Air 
Force Symphony in Washington. In New York in January the Composers' Forum presented a program of 
works by Serebrier and Yehudi Wyner. The Uruguayan has received a BMI award, and a Guggenheim 
Fellowship for 1958. His Elegy for Strings was published by the Pan American Union in 1956, 


Argentina 


Forecast of the 1958 Season in Buenos Aires 


The Teatro Colén will celebrate its 50th anniversary this year. The fall season will begin on April first 
with a performance of Beethoven's Ninth Symphony conducted by Juan José Castro, with the Orchestra and 
chorus of the Teatro and with Anton Dermota, Paul Schoeffler, Nan Merriman and Herva Nelli as soloists. 
Five concerts are planned in April for the orchestra of the Teatro under the direction of Pierre Monteux. 
From the end of April until May 18 there will be a series of dance recitals in charge of Alicia Alonso and 
Igor Youskevitch, who will also be active in the regular corps de ballet. Opera plans were not yet reported 
on the first of March. 


The New York Philharmonic will play in Buenos Aires on May 28, 31 and June 2, the first concert under 
the baton of Leonard Bernstein, and the remaining two under Dimitri Mitropoulos. 


The National Symphony Orchestra, whose regular conductor is Juan José Castro, plans a regular season 
of twenty subscription concerts, five under Ernest Ansermet, two under William van Otterloo, three under 
Hermann Scherchen, three under Leopold Ludwig, six under Juan José Castro, and possibly one under Sir 
Thomas Beecham. 


Among the premieres and repeat performances of new music planned for the season are Schonberg's 
Concerto for Piano and Orchestra, Op. 42, and the Dance Suite from "Moses and Aaron"; Stravinsky's 
Agon, and Symphony in C; Hindemith's Symphony in E flat; Britten's Requiem Symphony; Webern's Sym- 
phony, Op. 21; Werner Egk's Sonata for Orchestra. 


Arthur Fiedler, who came to Buenos Aires last year, will return in 1958 to conduct the Buenos Aires 
Symphony Orchestra in a series of four open air concerts. 


The National Radio will open its symphonic season with a series of "Pops" concerts, inspired by the 
success of those presented by Arthur Fiedler last year. The series will begin April tenth, under the 
direction of Frieder Weissmann. 


The Omar Concert Bureau has announced the presentation of Paul Baumgartner, Adam Harasiewicz, Rail 
Spivak, Hugo Balzo and Antonio de Raco, pianists; Tibor Varga and Leonid Kogan, violinists; and Héctor 
Zeoli, organist. They will also bring to Buenos Aires two dance groups, one of members of the Bolshoi 
Ballet of Moscow, the other "The Caucasians of Tiflis", and in addition, a marionette theater from Czech- 
oslovakia, 


The Chamber Concerts Association opens its season on April 29 with a first performance of the Chamber 
Oratorio ''Romeo and Juliet" by Boris Blacher, under the direction of Eric Simon. They are also planning 
a Festival of American Music (see above), a cycle called Panorama of the Instrumental Quintet, and a 
series of chamber cantatas. 


The Friends of Music Society (Amigos de la Masica) are planning the following first performances in their 
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1958 series: Little Concerto for Strings and Percussion by Mario Davidovsky, Concerto for Violin and 
Orchestra by Eduardo Ogando, and "Moriana", Cantata for Soloists, Chorus and Orchestra, by Roberto 
Garcia Morillo. Garcia Morillo, born in 1911, is a prominent Argentine music critic and composer, and 
his cantata ''Moriana" has been commissioned by the society. 


x * * * * 


In December the formation of the Association of Young Composers of Argentina (Asociacién de Jévenes 
Compositores de la Argentina) was announced, whose goal is "to defend the dignity and the professional in- 
terests of its members." There are plans to organize series of public and radio concerts, and to sponsor 
the publication and recording of compositions. The Provisional Committee is made up of Mario Garcia 
Acevedo, Mario Davidovsky, Alcides Lanza, Norma Romano, Ruth Fridman, Alfredo Andrés, Eduardo 
Alemann and Jorge Kumok. 


Chile 


In 1947 the Instituto de Extensi6én Musical of the University of Chile established special prizes to stimu- 
late musical composition by Chilean composers. The 1957 prizes went to eight composers for fifteen 
works, ten of which will be performed first at the Festival of Chilean Music in 1958, The prize winners 
were: Gustavo Becerra (1925), for his Partitas Nos. 1 and 2 for Cello, Sonata for Cello and Piano, Con- 
certo for. Flute and Strings, Quartet for Saxophones, String Quartet No. 4, and Variations for Guitar; Hans 
Helfritz, for his Dance Suite for Chamber Group and Suite for Flute and Piano; Acario Cotapos, for his 
"Balmeceda" for narrator and orchestra; Roberto Falabella for his 'Palimpsestos" for voice and chamber 
ensemble; Juan Orrego Salas for his Jubilaeus Musicus, for orchestra, and the Symphony No. 2; Leon 
Schidlowsky for his Cantata Negro for Voice, Piano and Percussion; David Serendero for his Suite for Vio- 
lin and Piano; Darwin Vargas for his 'Momentos de Nifios" for Clarinet, Piano and Tympani. 


Gustavo Becerra was awarded the Critic's Prize of 1957 as the Chilean composer who most distinguished 
himself in 1957, especially for the success of his First Symphony (1955-56), played in Ztirich in June at 
the World Festival of the International Society for Contemporary Music. 


The National Art Prize of 1957 was awarded to the composer Alfonso Leng. At the presentation cere- 
mony on December fifth, Domingo Santa Cruz, President of the International Music Council, spoke on the 
importance of Leng's work in Chilean musical life. 


Records of Chilean Music 


The Instituto de Extensién Musical has signed a contract with RCA Victor to record Chilean orchestral 
and chamber works. Already recorded by the Chilean National Symphony under Victor Tevah are the fol- 
lowing works: La Muerte de Alsino by Alfonso Leng (1884); Pastor de Alhué, and La Guitarra del Diablo 
by Jorge Urrutia (1905); First Symphony by Juan Orrego Salas (1919); La Vida del Campo, by Alfonso Lete- 
lier (1912); Concerto for Violin and Orchestra by Gustavo Becerra (1925); Procesién de Cristo de Mayo, 
and Nochebuena, by Prospero Bisquertt (1881), 


In addition, the Chilean Quartet has recorded the First String Quartet (1930) by Domingo Santa Cruz 
(1899), and the pianist Herminia Raccagni has recorded the Variations for Piano by Letelier, and Sonatina 


and Prelude by René Amengual (1911) 


These records are to be released and distributed in the United States in 1958. 





Published by the Pan American Union 


Composers of the Americas. Biographical Data and Catalogs of Their Works. $1.00 each. 





Vol. 1, 1955 


Ardévol, José (1911- ), Cuba, to 1952 Ponce, Manuel M. (1886-1948), Mexico 
Bracesco, Renzo (1888- ), Peru, to 1953 Revueltas, Silvestre (1899-1940), Mexico 
Castillo, Ricardo (1894- ), Guatemala, to 1952 Roldan, Amadeo (1900-1939), Cuba 
Copland, Aaron (1900- ), United States, to 1954 Santa Cruz, Domingo (1899- ), Chile, to 1952 
Ginastera, Alberto (1916- ), Argentina, to 1950 Soro, Enrique (1884- ), Chile, no dates of 
Guastavino, Carlos (1914- ), Argentina, to 1953 compositions 
Orrego Salas, Juan (1919- }, Chile, to 1954 Ugarte, Floro M. (1884- ), Argentina, to 1953 

Urribe Holguin, Guillermo (1880- ), Colombia, 

no dates of compositions 


Vol. 2, 1956 


Allende, Pedro Humberto (1885- ), Chile, Garcia, Juan Francisco (1892- ), Dominican 
to 1954 Republic, to 1954 

Cosme, Luiz (1908- ), Brazil, to 1950 Halffter, Rodolfo (1900- ), Mexico, to 1954 

Cowell, Henry (1897- ), United States, to 1955 Ives, Charles (1874-1954), United States 

Seeger, Ruth Crawford (1901-1953), United States Letelier, Alfonso (1912- ), Chile, to 1956 

Delgadillo, Luis A. (1887- ), Nicaragua, Paz, Juan Carlos (1901- ), Argentina, to 1956 
to 1955 Sas, Andrés (1900- ), Peru, to 1952 

Fabini, Eduardo (1882-1950), Uruguay Siccardi, Honorio (1897- ), Argentina, to 1956 

Ficher, Jacobo (1896- ), Argentina, to 1956 Williams, Alberto (1862-1952), Argentina 

Fonseca, Julio (1885-1950), Costa Rica 
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Chavez, Carlos (1899- ), Mexico, to 1956 Thomson, Virgil(1896- ), United States, to 1956 
Garcia Caturlo, Alejandro (1906-1940), Cuba Villa-Lobos, Heitor (1887- ), Brazil, to 1957 
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